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They Gaveit Their Best Shot, 


Now Let Us Take Ours. 
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THE JELLY, THE ESSENCE OF 


~ BEAST ITSELF, ML TELL 


LOVE. A CONCEPT 
UNKNOWN TO MOZART. 


А BUT WITH ONE PERSON, НЕ 15 
CLOSER TO AFFECTION THAN 
WITH ANYONE ELSE. 
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MP FROM #5 MEMORY, A STRAIN OF MUSIC WASHES OVER 
HIM--WAGNER'S 'LIEBESTOD' FROM TRISTAN UND ISOLDE. 


F DEATH TONIGHT, THEY ARE AT LEAST THINKING OF PAYBACK 


MORE CAN IT 002 
HOW MUCH LOUDER 
САМ IT SCREAM? 
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LOOK, MR. EDDINBTON, WHY Ni T 
MIND OFF MOZART FOR 月 WHILE ZIVE 
2562 TO THE HELI 


HE LISTENS TO HER WHISPERS, His Ú 
SENSES HEIGHTENED BY THE JELLY. 


IM SORRY, X 
MOZART, 1 HAVEN'T 
BEEN FEEDING YOL 
Î LATELY. 1 HAVEN'T 
GĦAN HAP TO, HAYE 12 


DAMON QUIETLY DISCONNECTS 
THE SMALLEST OF MS KEYBOARDS. 


THE PLASTIC WAS 2 
BUT, НЕ HOPED; NOT 
HARD ENOUGH TO KILL 
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YOL BASTARD! You 
MAC 7 YOU YOU 


THERE'S 


A STUNNER 
RIGHT OUTSIDE 
YOUR 0002. 


TO PAUSE A 
MOMENT BEFORE 
T Klis YOU.” 


SHE HAS GOTTEN 
THE MOST SHE 
COULD HOPE FOR. 


THE STUNNER CRACKĻES, AND 
A MİTE ARC OF FIRE. 
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THE SOLND HE WANTS. 
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EVERY SONIC BOOSTER 
ON THE BOARD. 


5 NORE POWER 
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FUMBLES THROUGH Th ‘STEM, 
WIA (ROUGH THE SYSTE) 


RECESSED 


IN CASE MOZART'S 
WHEN THEY WERE 


THE CAGE FLOOR, 
BLOOD LEAVE HER 
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JUST OPEN THE DOOR 
AND STEP IN 
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THE HISSING BURNS #5 EARS AND MELTS 
HIS BRAIN SD THAT HE BARELY FEELS THE 
CREATURE TOUCH AM. 


Here we are, back with 
more raves on Jim 
Woodring and Kilian 
Plunkett's recent Aliens: 
Labyrinth series, starting 
with some comments from 
Mr. Ryan Connor regarding 
both issues #2 and 3: 


Ryan Connor 
123A 7th Ave. 
Brooklyn, NY 11215 


Through the years that I've 
been collecting Aliens titles, 
I've always enjoyed the space 
chase issues and the issues 
dealing with human life inter- 
rupted by the Aliens, as in 
Sacrifice. | was never particu- 
larly impressed by “Colonial 
Marines" issues until now! 

Aliens: Labyrinth offers a 
sophisticated look at the mad- 
man's obsession with the 
beast. In issue #2 we are 
revealed the true intentions of 
Colonel Doctor Church. He is 
not just a struggling scientist 
trying to disentangle the mys- 
tery of the xenomorph, but a 
madman who feels that if he 
can figure out the Aliens' way 
of thinking, he will be superior 
to all other humans. We saw 
this in Rogue, but not as 
detailed as this. Jim 
Woodring's crisp writing per- 
fectly complements Kilian 
Plunkett's art. | like Crespi, but 
he better watch his step or he 
might end up like Mortenson! 

Thanks a lot for a great 
issue #3. | couldn't have 


asked for a better way 
to spend my Monday 
night. The element of 
surprise in this book 
never ceases to amaze 
me. Just when I thought 
I'd figured out Colonel 
Doctor Church, wham! 
He's not such the sinister 
butcher I thought he was. 
The flashbacks of his 
encounter with the Aliens 
were great! Kilian Plunkett's 
images of bloated figures and 
mutilated victims of the Aliens 
were stunning. Jim has made 
this series so easy to under- 
stand. | hope he gets to do 
more work on Aliens in the 
future. Thanks for listening. 
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John Shumate 
188 Johns Street 
Marion, OH 43302 


Being thoroughly impressed 
by Dark Horse's wonderful 
way of bringing the classical 
horror and thrills of the origi- 
nal Alien motion pictures to 
the pages of monthly comic 
books, | now find myself 
instinctively lunging for any 
new material brought to my 
local bookstore by your com- 
pany, as | did when | saw а 


fresh copy of 
Aliens: Labyrinth 
on the rack. | must 
confess that | have 
never before read a 
better Aliens title, and 
believe me, coming from 
me, that's saying a lot. 
This issue (as the whole 
series thus far has been) 
was completely sensational, 
from the stunning cover art 
(please hang on to Mr. 
Plunkett; | believe he was 
born with a natural instinct for 
this kind of artwork) to the 
final suspenseful page. 
Combined with Plunkett's 
superb artwork, Mr. Woodring 
was able to create a dazzling 
vision of an Alien society try- 
ing to survive. The overall 
story made both my stomach 
turn and my heart pound in 
anticipation. | cannot but wait 
to see how this finely exe- 
cuted project will come to an 
expectantly dramatic conclu- 
sion. To sum up this letter, I 
would like to congratulate the 
entire staff on a wonderful job 


Bug Hunt, c/o Dark Horse Comics, 10956 SE Main Street, Milwaukie, OR 97222 


well done, that, | have come 
to conclude, can only com- 
pare to the original motion 
picture. 1 hope to be seeing 
many such great stories in the 
near future, as | am sure that 
others are as well. 


***** 


David Allmond 
12 Field Avenue 
Oxford, England 


In a concept that's frankly 
grown quite tired, Labyrinth 
stands easily head and shoul- 
ders above anything that has 
gone before. Increasingly, 
Aliens has become defused 
and diluted, the beast itself, 
two-dimensional, and the 
supporting cast, superficial. So 
much has to be carried by the 
four-issue format that there is 
rarely room for development 
of any sort; even the twelve- 
parter has failed. Plot 
becomes all, and that just 
doesn't live up to expectation. 

Labyrinth must be the first 
real innovation in the concept 
since the whole insect/hive 
parallels were established. 1 
imagined that there must be 
some executive guideline that 
forbade any initiative in deal- 
ing with the Alien, and if so 
we were all at a loss. But as it 
turns out, the simple fact is, 
Jim Woodring is the first 
writer with the simple imagi- 
nation to take the Alien 
beyond the “ultimate bogey- 
man/killing machine” theme 
and turn the whole thing on 
its head. And dramatic, 
thought-provoking, and scary 
stuff it is too! Also, | hear that 
Labyrinth 15 Kilian Plunkett's 
first work — if so, it is a most 
impressive debut. 


| anticipate a remarkable 
conclusion. 


***** 


Robert Knaus 
320 Fisher St. 
Walpole, MA 02081 


Issue #3 of Aliens: 
Labyrinth was one of the 
most hideously gory comic 
books | have ever seen in my 
life. I've been reading Aliens 
for two years now, and noth- 
ing from the previous minis- 
eries can come close to this 
for pure, unrelenting splatter. 
The truly amazing thing is that 
there was a genuine feeling of 
suspense and claustrophobic 
horror along with the blood 
and guts. Anyone can give us 
exploding human bodies and 
viscera, but Jim and Kilian 
have crafted the single most 
disturbing ish of Aliens ever. | 
had a grade “A” case of the 
creeps for hours after reading 
this. How in hell did Church 
survive the facehugger? Guess 
I'll have to wait to find out, 
eh? One thing I've noticed 
about Kilian Plunkett's work is 
that his panel layouts have 
been improving steadily. For 
example, on page 21, show- 
ing Church staring at the Alien 
hatchery from behind, then 
slowly “rotating” the “camera” 
until we get a close-up of his 
haunted, haggard face was an 
extremely cinematic moment, 
worthy of James Cameron or 
Steven Spielberg. Maybe I'm 
over-glorifying this particular 
moment, but I thought it was 
worthy of mention. Keep up 
the creepy doin's, and I'll 
catch ya in thirty. Later... 


***** 


I can't let this column end 
without some quick plugs 
for Messrs. Woodring and 
Plunkett. Ryan Connor's 
comment on Jim 
Woodring’s “easy to under- 
stand” script was right on 
the money; his deceptively 
simple style comes from, in 
no small measure, years of 
producing simple, elegant, 
yet sophisticated comic art, 
currently showcased in sev- 
eral series: Tantalizing 
Stories and the one-shot 
Frank in the River, pub- 
lished by Kitchen 
Sink/Tundra, and Jim, pub- 
lished by Fantagraphics. 
Look for them on the 
stands — you won't be dis- 
appointed. As far as new- 
comer Kilian Plunkett's 
upcoming credits are con- 
cerned, look for his inter- 
pretation of Peet Janes' 
story “The Eighth Wonder” 
in Dark Horse Presents 
#85-87 starting in May. It's 
a tale of intrigue and 
treachery set in a past 
that's not quite the same as 
we're familiar with. Next 
issue's cover... 

— Bob Cooper 
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ULOGY TO JACK KIRBY 


vered by Frank Miller on 
bruary 9, 1994, at Dier 
rothers Griffen Ch if 
iousand Oaks, Cali 


It’s not easy to talk about what 
ick Kirby accomplished without 
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sounding like a fool. No matter how 
briefly you try to sum it up, it sounds 
like wild exaggeration. 

He was a sunburst, a one-of-a- 
kind. He was the greatest artist in 
the history of our field. He brought a 
vitality to the comic-book page that 
made everything that came before 
Kirby seem outdated, and made 
everything since Kirby reflection, 
imitation, or, at best, extrapolation. 

Most astonishingly of all, he 
repeated this feat, decade after 
decade, breathing new life into the 
artform and forever changing it each 
time he touched it. 

For fifty years he was the King of 
comic books, and he always will be. 
There is no successor to that title, 


We celebrate Jack Kirby. We know 


the injustices he suffered. We know 


the ways he was done wrong. They 
are serious. 

But they are tiny when you 
compare them with the man’s 
success. 

After all, what is it that constitutes 
a successful life? Beautiful, loving 
children? Here they are. A wife and 
partner as strong and dedicated as 
Roz Kirby? Here she is. The respect 
and appreciation of his colleagues? 
The adoration of his fans? Here I am. 
Here we are, 

Jack Kirby had all these things, 
and more. He had that rarest of 
successes: a genius talent that found 
full and vigorous expression. 


Jack Kirby was no victim. Jack 
Kirby was no martyr. Jack Kirby was 
a winner. Jack Kirby was a champion. 


We celebrate Jack Kirby. And we 
still learn from him. 

То us who write and draw comic 
books, he offers an example to 
follow. In our scramble for the 
royalties and fame that his work 
made possible, Jack reminds us that 
it is what we put on the page that 
matters. The love we give the page. 

Jack shows us that following the 
trends of the day is the work of a 
parasite, that our artform is kept alive 
by risk-takers, by trailblazers like 
Jack. 

We will remember that the best 
among us, the artist who had the best 
excuse to be arrogant, was a modest 
man. That he was a kind and gentle 
man. 

Jack, let me thank you once again 
for the magic that filled my 
childhood with joy — and for 
showing me how to find that same 
joy with a pencil and a blank sheet of 
paper. 

And finally, if you will forgive this 
particular Catholic his Catholic point 
of view, I am duty-bound to issue a 
warning, 

This warning is to Saint Peter, 

Watch out, Peter, Jack is on the 
way. 


Heaven's about to get a whole lot 
more exciting. 


THE WORLD'S GREATEST COMICS!” 


